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internal aggression, evil, sin, greed. In other words, this slave
population was understood to have offered itself up for reflec-
tions on human freedom in terms other than the abstractions

of human potential and the rights of man.
The ways in which artists—and the society that bred
them—transferred internal conflicts to a “blank darkness,” to
X conveniently bound and violently silenced black bodies, is a
major theme in American literature. The rights of man, for
example, an organizing principle upon which the nation was
founded, was inevitably yoked to Africanism. Its history, its
origin is permanently allied with another seductive concept:
the hierarchy of race. As the sociologist Orlando Patterson
has noted, we should not be surprised that the Enlightenment
could accommodate slavery; we should be surprised if it had
not. The concept of freedom did not emerge in a vacuum.
Nothing highlighted freedom—if it did not in fact create it—

like slavery.

L Black slavery enriched the country’s creative possibilities.
For in that construction of blackness and enslavement could
\ [ be found not only the not-free but also, with the dramatic
polarity created by skin color, the projection of the not-me.




